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BB 77 H7 7> & BT TERE ~
[7 > s —v—~>] Up Close & Personal’ (1996)  {Epi# : & = T4%

MLEFEIT  (outline of the movie)

2V — (V=) OFTEFT VERDANRFT v AX =285 &, 3T OT LY
T T —T ko2, BERDPST-DIE~A T IO —h)V/EE 1 o
P Thote, #V—ILEFBENOIRD DN, Bl 6 O PR Z ) S &
Txy UT 2MAEND, 15 - 8% - . DWDICEKRRy FU—7 &5
SWRT VEROT v =0 —< SN S, Ll S TEM R
DY FICHB I N = 2 — AR L THRILD -,

BRE Tl BB I X 2 AT = 2 — A RE. HE7 v—XDF—LT
—7, =a—REARAI =TT HLVR—F—OHEKS (ahunch ) FIZELRL L
F0., Vx—F UV XLORNAIND =2 —AEOHEMEZ Z IS, 1980 FAX
FTELELMEF ¥ AF =RV R—=F =DV VR TH 7oy, §TICHEE - &
T - fEHE LD 4 AIN72 social issues ZHE S L COHIREITH 5,

YIF, KREDE R L CW e T <@, 7y 2 R s /U = I,
L. NMERE DAY —F =2 —AFEME LTS,

MEDtEZY~Z (Movie Line)
“I’'m only here for one reason. To tell the story.” (f.nizzicv a0k, FEEHELHTY)
ZORIZIX, U —F VAL EERERGETILEHE THD,

¥ ¥ 2 h &R % v 7(CAST & ATAFF)
R Vay - 77 %y b (Jon Avnet)
B m =K - Ly FZ74+— K (Robert Redford)
Ty v 774 77— (Michelle Pfeiffer)
- JF{E : Alanna Nash: Golden Girl : The Story of JESSICA SAVITCH
- JHIA : Joan Didion
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-« <BREZGHT> -

@ %>/ (genre) Fo< | v &
*Based on the novel by Alana Nash: Golden Girl —The Story of JESSICA SAVITCH

oLt vys | T—~ = (Effective Information)
- BEHIEEY, T L E ot (B - RLE - BaX) . AKE - BUR
M DIREE - FEME - {15
A o— TV LiR—Z —Dffify & S OARE & 13 H 2

@ Z{t (culture)
- 1980 AR D DK E T L Jay S5 « IS Fr D it sk — B A« i 2 s

[ 287 YN
UF—Lly (LY -EREITLVIE—) F)— (ma—RA - FyAX—)
Xy R (FLE-BATwy) vF (IVT7FUoH—) Nox— (RAT MR

@
Nevada — Miami — Philadelphia — Washington

@@= MEREE OB T A —
(category of SCREEN ENGLISH / CINEMA ENGLISH)
N E
Tx—7 U XLMEE - HEEEMA])
How much time have we got? A minute and 12 seconds to come up with a
lead-in.  Yesterday's history. News happens today.
The golden rule of local news: if it bleeds, it leads.
This is Tally Atwater on Miami Beach.

@14+ 357 = teachable scene
Za—ABGOER T — U RE, AXTVFHNORLY B [T RO,

Bz pribich; 3 o R~ ki
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@LE Y 7 F v — (film / movie / cinema literacy)

- J)i/F : Alanna Nash: Golden Girl : The Story of JESSICA SAVITCH

JEMEIE 1980 FERAND , Ltk =2 —R XX AZ —LL TTAUADOTLE FAHITL , 36 DO S TH K

FELTY =1« T v F (Jessica Saviteh)DFEFEEHN TN D, BLECTIERIEDOFT 2 H I HRY

FFTnWs,

- Up Close & Personal |3 v — 7V XA LHGE, FEROEBEZSIEHTA & a—Fik

BEEBE [T o —RF% vy Ah==2—A] (1987) ‘Broadcast News’
http://www.imdb.com/title/tt0092699/

+ The line Joe Mantegna uses when he first meets Tally —
"Your voice is full of money" - is from F. Scott Fitzgerald's novel, "The
Great Gatsby". In the film The Great Gatsby (1974) Robert Redford plays
the title role.

=g

Screenplay :

VHS : %5E0 : ®Rfes4  [Trh—v—~r] 1244
TR T HRETR I —AR - Xy g UfFE

DVD : ‘Up Close & Personal’ Universal Pictures Film

The Internet Movie Database(IMBD)
http://www.imdb.com/title/tt0118055/combined

=

MR e T 42 L C, BB KR SRR 24EE 40 A1 3E% L7, BUE O N EFFN 3 L OGN

— (Teachable Scenes) DLL/AV~/LF AT 4 TIZ L DIEFEFE ThHD, A7V 7N H AFEREH),
BH =T (1998). TLLOBE#EA L2 DT 3R], [LLIFEREY —7ay 7 BRimE]. SERKFLLEE

Ul
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FEARE  [Vr—TF VXL TVTF v R]
How much time have we got? A minute and 12 seconds to come up with a
lead-in. WX EDL HWVHDH 2 14 12 THEENHET,
- Yesterday's history. News happens today.
WEHOZ L3R AR, =2 —R IS HDOZ L2,
* Rob can't stretch. She's on in seven seconds.
273 s EMEEET A, TR THEZOHETT,
Get ready to wrap it up. 91V £ x ¥fi,
+ This is Tally Atwater on Miami Beach.
VAT IE—=FNEE T — T MU+ —ERBEx LET,
* Wrap, Patti, go to Rob. Patti, wrap it up.
NT g Bz Tr T~ T4, G0 RiFA,
For now, Rob, back to you in the studio.
FhTlEn T, AFZTVE~ELZLET,
- Thank you, Patti, for that report.
INT 4L BN OWETSA ZE,
Full coverage at 6:00 from the award-winning channel 9 news team.
FUEORFTF v RNV 9D 6D =a—ATHBIEZ LET,
+ Okay, here’s the rundown. We’ll have the kid hostage story live.
=2 — ADWERNTEE, 76 NEF DL,
No, not live, by 6:00 it’ll be “What does it all mean?” Have Lou do it.
W, 72T, 6 RpEEH OB 2 T 7 Ty, A—IicE L,
Bury that before the first commercial.
A D A~ — % JLDOFNIVILA,
+ The golden rule of local news: if it bleeds, it leads.
m—J b= a2 — 2O ANE, HRIE N Bia0 A 72,
* You used to cover the White House!
BIRTNIR T A SNy A YFLE T o T N3,
- You've never done a live feed. You don’t even know the story is.
G ooloZ e, FHNELRMO WAL,
- Jam the damn mike in his face. FHDFII~ A 7 224 & HH,
- We'll have to make a positive ID first. &Rz LR E,
- We can shoot right here. = Z THb %,
She eats the lens. 7 A 7 &I L722V, /FEENH D,
- You're getting the hang of it. =Y - TE724,
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BMAE LT, ROIBEEZIMY LIFD08, MICbHER R —UBE<H D,

[ Teachable Scenes | [Communication Styles ]
#1) YU —OBRIIEE) Interviewing
t2) ~A 7 I —FHHDOAFHH] Reporting live
#3) AT U — » U—< DRI Presenting,”MC
Teachable Scene No.#1
1) VU —OBEIEE [ =7
Interviewing DVD

BmEO#FHHA  (Outline of the scene)

HOTE— VDT ET =T %/Fo T, 3T bOTLER~EDLD | IRENET=DTr—
J1VIRI®D Channel 9 WMIA 7217 CTho7z, 2T, ZU— (FU—=) TR E 0513513
DEZDTVE RSO, =2 —AEOMEHICIRLO =2 —AE D FR RIS
JERISNTLENEIE, aa=l—a B H R LIZET VR, A —L b El
BB P LWVE A SN NEZ DIV, o2 TEEHEWIITR BN 8%
3o TWET, o5 F9, (If this is to tell me I have a lot to learn, I already
know that. I’m going to lean it.) | EWNITZITDSKE —MRT2, 7205, A% e DRR 72 L8R8
RBOOI, T AZRELTERHASNDZ L5,

[BM]IET#A./DVD TCDI—UZHMEL T, ROBLIZEZ KD,

1. YY—DIRETIX, MBN RSN GO OIT) 1> ?

2. TVEROTAIAREZ, EABMEEETHLIAD?

3. UA—VAIEARTXIT D TV TAVIF—H2

4. JF—LDEHE: “You always wear that much makeup?”ZRV VT, BV —1XED ISR KG
(R1H) ZRL TS ?

[Role-playing]
PV —DFET—T DS (seript OFAF) &, ORZELTIE— KT 5,

[Performancel
BEDQDZETHLREWVWDT, BETE—ADRA & 1 SHEBE LT, Self Introduction
%D,
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Script
WARREN:
SALLY:

Sally’s Tape:

WARREN:
Sally’s Tape:

SALLY:

WARREN:

SALLY:
WARREN:
SALLY:

WARREN:
SALLY:
WARREN:

Excuse me a second.

Oh.

Thank you, Ladies and gentlemen. This is a great honor
and.... already a seasoned newswoman, she covered the
Crucial California Youth Forum elections.

Crucial California Youth Forum elections, huh?

You might ask, “out of the thousands of young women that
send you tapes, why hire Sally?” Because I'm Sally, and I'm
going to be a star.

If this is to tell me I have a lot to learn, I already know that.
I'm going to learn it.

Noted. Meanwhile, you answer the phone, work the database,
get the reporters what they need...addresses, numbers, who,
what, when, where. Oh, and you see that Mr. Coffee machine
over there? I like it strong. Ileana, cancel my dinner. We're
gonna have to go late.

You used to cover the White House?

You gonna tell me you watched me in high school?

No. You're the one who asked George Bush! how, as former
C.L.A. director, he didn’t know Noriega? was on the C.I.A.
Payroll...and Bush’s no question at photo op. And Marlin
Fitzwater said, “Pull the lights” and you pull the whole thing
on the air3. It was in a course I took.

You still get the coffee.

I can probably get the coffee.

Good. Otherwise, you just had the shortest career in WMIA
Channel 9 history, news heartbeat of the American Riviera.
Sugar, no cream.

You always wear that much makeup?

1 George Herbert Walker Bush CK[E% 41 fRAHKE, {T:#] 1989.1~1993.1.20), CIA E'H
1976.1.30~1977.1.20), faf¥ZEBSFFER 7 EIME, 1989.12,~ X /L« / U T HEHMHE~DIRIK
ERETD ONF~R%), ZorE ) ) AEkeT o4, BE1HICEBINT AU ZERN

T 40 FRE,

2 Manuel Antonio Noriega Moreno 1983 /3~ FE D & FSE (FFE#HE) (28, Bush
KN CIA EERRICIT TR LD, —HANSNLGEEKD,
3 on the air it

(R FEEK]
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Script HAGE
U4 —L:
v T—7"

Dr—Lu
vt T —7"

PY—:
U—L

PY—:
U—L
PY—:

U4 —L
PY—:
U—L

(R FEEK]

HroldkAl,

DPBLBILERL EFET, 204EHL - BTV =T FEFIROBREZ I
MUTZEEE D Lotk = 2 — 2508 T,

BEHDNT AN =T HEEFKRDBRED 75—,

T =T R ESTERBO R NLRNBEDLNDOIFRED, BRI b LivE
T A, ZHUTRAA YY) —T, AZ =275 6T,

FIEENHDIZRBIRNZ ST D> TOET, bod iRl E9,

I, TIHENE T, BREE LT —F_N—2FH, fLH =DM BT,
B 7 dE T, WO EZ O REBALIE, B— ZAnba—t—{R0b
WODZRAEIITIR VD ET- DT, AT SEOY BITF v LTI,
RIAMNTZAOHE L ZTLEEZL T ATZD !

TN, ERAEDEZIRSTZERHDHETHNNZN D) ?

WZ BIRTTT v a KFEIZE 2o, CAl ORE THOZRALE /=L
CAl ORAREABIRDSTe Dk, THRMBEITRITHEZTICZR, fLE s R A
HIEL7e, T EHRT-IXENE T AL, HETREL,
a—b—IEIRDBDNVE 2

ANTHIF THEWVNTT,

Lotz FThEe, BIXT AV WMIA T4 /L 90

e B LR A R T D L T AT ST,

Wb JEALBEZR DA 2
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Teachable Scene No.#2
#2) AT I —F B DA ik BT
Reporting live DVD

BEO#HHA  (Outline of the scene)

TLERIZES T=a— AT —Zb FSAT =T LT U7 b7, FHERAEOBLY

OO AEFHE IR 0I5, LZAD, IR DT DI FOE R £ TIZHLSGIZ

BFE TERWEET T o= b5 T T ADZ)—NEHASNDZ L2725,
PAL L DR 2 LNE, A& DFELF, @ Tl L TCNDBOF, FI—NALREBIIA AL 12—

D, LR—F—TbRR A NERT 2, WAT DRy R REIRTTAED, U4+ — L DFERT

B AL DT Ll S It Uk OB A2 L T D,
BRARAEFHTIE=a—RABARRER N, Ur—L U BH)—l=a—ANFE D THZ, XV —

(CEMBSE, &BITHDOZETTIRALIDIZE, DT DREFHE TRAILRDD, A2 =7 DYz

T Do RFITBL OO A kAT DA DI N THBEND, FOFRADIEEY | AX VA TIXT v

=R T RT AL I A — DT 4 I PFFL T TS,

Notes

KEDOKEAE RFTRLET XY —IE, TRUBE D=2 — A LR =2 —L L TOF XU T A4 L TO<imkg
LBy = ThDH, RATHICHELIZEE FV—DFEEFRFT VNN STeD T, FU—LIERZ LI o7z,

MIDBFHEITIE, BOEBLS THORFENZHBIL T,

MDY Tl ARA DM EFIHITHF AF O T, ZHLSMIFER IV O FHE TR,

KA R — AU T LN ZIEARHFEFEITEHL QOB EE FEOOEDTEN, b oI EEOMs THEES
TP —OFEEIA (BT DERN) ZBETZOIATo TN eb D TH D, DI DN TIHFEL TLKD
T V¥R =AU T L), Ky — TEOREFBRLND,

[BXM)E T4 /DVD TCOI—UFMEL T, ROMWNIEZ KD,

1. “First thing, stay upwind.” &W5 & U 7|32 &K L TV 50,

2. AREFEBICEMLILE, F Y —IZBROEHNE 5> BT THOEBLTWSR, Zh
TEDEY 7 TRPBD,

3. Z U —3”But-- but they’re-- but they’re over there, the, uh, the float--“ £ E-> T\ 5%
25, HBEOREPOHAIT S & BERIIMEZTVIZNDD,

4. ZV—=PID=a—ATBRIARITNERORVLEERIEDL I R LD,

5. ZY—DAET TV REEIRID, UA— LV OARBY IEo7D
BREHFDODRATLEDL ) T=a— R &R T

[Performancel

V¥ RU—A VT OEFT R IE 5,
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TALLY: Harvey’s truck is down.
WARREN: I know it’s down. I'm covering till he gets here. Ned?
TALLY: But he doesn’t get here, you'll need an on-camera reporter.
What?

WARREN: You’ve never done a live feed. You don’t even know what the

story 1is.

Man speaking, indistinct.

TALLY: Get the boat, get the the balconies, Um... Get the spokesman.
Then tell me what story is.

POLICE OFFICER:I have no information on that...

WARREN: Okay. Show me what you got.

Reporters shouting questions.

REPORTER: How many bodies do you have?

WARREN: Get in there. Jam the damn mike in his face. Get in.

POLICE OFFICER:So far we don't know if there are any more...

TALLY: Wait a minute!

POLICE OFFICER:Do they appear to be illegal? We'll have to make a positive ID.
First.

TALLY: And how do you do that, sheriff?

POLICE OFFICER:Metro-Dade, Missy.

TALLY: I said, how do you make a positive ID?

WARREN: I know she’s never done a live feed, Vic, but I've done a live
feed.

So if she can’t cut it, I'll do 1it, okay?
POLICE OFFICER:We can call this one “June doe.”

TALLY: His name is Juan Doe?

Laughter.

TALLY: Or, 1s that your way of suggesting that this particular John
Doe...

Or, unidentified person ID or was Spanish speaking?

POLICE OFFICER:Cute. Missy.
All right, now, listen. I'm gonna ask you to bear with us and
be patient here.

[Keis e 9 1998 © TSUKADA Michiyo



7> %—v—=>] Up Close & Personal YEREH : 1997.8.10 HHFTH - ©Om.tsukada
Txun: RIv v A (TV Y% —F Y Xh - =2 =A%y A¥— « B - flE)
(i~ bArf)
WARREN: First thing, stay upwind.
TALLY: Which way’s upwind?
WARREN: No further questions. Anyway from the stink. Floaters stink
because their stomachs fill with gas.
Ned: That’s what brings ‘em up. Sometimes they pop.
We can shoot right here.
TALLY: But-- but they’re-- but they’re over there, the, uh, the float--
WARREN: Okay.
Raul Sota, Domingo Katz.Colombians, Deckhands on the S.S.
Believer out of Barranquilla. They jumped ship.
I called the harbormaster. Calling the harbormaster is what
reporters do. They just don’t show up on the scene.
TALLY: Raul Sota, Domingo Katz.
NED: We're still too close!
TALLY: The storm that slammed into Miami yesterday---
WARREN: Forget yesterday. Yesterday’s history. News happens today.
TALLY: Today.
WARREN: Forget yesterday. Today.
TALLY: Today. Okay.
WARREN: Shoulder facing camera so Ned can pick up the body bags.
TALLY: I think I'm gonna faint. Where’s upwind?
NED: Not where you're at.
WARREN: Vic? Are you with me? How much time have we got?
Oh, God! Okay.
A minute and 12 seconds to come up with a lead-in.
Okay? Now-- wh-- wh--- what are you doing?
This isn’t about lipstick. This is about them. * the story
WARREN: Raul Sota, Domingo Katz. Two guys jump ship for the land of
plenty...
And they drown 25 feet from getting it.
People like Raul Sota, Domingo Katz don’t get taught how to
swim.
That’s what this story’s about, not makeup. Vic?
VIC: One minute?
WARREN: One minute. Okay.
TALLY: In the blue water off Miami today—
[k 3 1) 10 1998 © TSUKADA Michiyo
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WARREN: Miami beach today!
TALLY: Raul Sota, Domingo Katz.
WARREN: What did they die for? What did they want?
TALLY: In the blue water off Miami beach today, divers are still—
WARREN: Hold the divers. Hold the divers. Lead with Raul Sota,
Domingo Katz.
I’ll tell you what to say.
TALLY: I know what to say.
WARREN: Well, then say it!
TALLY: Uh, Raul Sota, Domingo Katz. Raul Sota, Domingo Katz.
WARREN: Twenty five feet from the big Enchilada.
Twenty five feet from the promised land.
Twenty five feet from walking down Collins avenue and a job
busing dishes at the Blue.
Do you have any idea what it’s like to want something that
bad?
NED: Ten seconds, Warren.
WAREN: Answer me. Do ya?
TALLT: Yes!
WARREN: Tell me a story.
NED: Rob can’t stretch. She’s on in seven seconds. Six, five—
WARREN: Tell me a story.
NED: Four, three, two—
TALLY: Two men drowned today off Miami beach.
Raul Sota, Domingo Katz did not belong in the luxurious
Cabana as that line this stretch of the beach. They jumped
ship, they wanted to come to America, and they died,
twenty-five feet from what they must have seen as the
promised-land.
DIRECTOR: Take one, Rob.
ROB: Were these men seeking asylum, Tally?
DIRECTOR: Go.
TALLY: Uh, all we know, Rob.
DIRECTOR: Get ready to wrap it up.
TALLY: In that a pilgrimage to el norte that began in Barranquilla,
Colombia, spelled death today for Raul Sota, Domingo Katz.
[k 3 1) 11 1998 © TSUKADA Michiyo
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WARREN:
NED:
TALLY:
WARREN:

This is Tally Atwater on Miami beach.
Yes!

Girl’s got chops.

(giggles) Thank you.

I was wondering if you could say that.

Script (A&

ZY—:
Xy K
Z2Y—:
Xy R
ZY—:
A
ZY—:

IN—NRA DFREBEDHE L7z > T,
BRATEST?

FIBRP T AT IE—FETALHINY T2

R— h ¥ a—OBM LCEAR .. [E Y BIEE,

BOD, TREIToLVWORELD, M1n5?

30 4377,

T4, D, xx, FV—%, hi, Xy FERTESEL IKWDD—
N—_A DB HID,

(AL DEDZE, N&DFF)

3 D, BRIZbH EHA,

HY—: N—A_A DR EE T,

TF—l MoTND, HAKRDETEREMT LD, Fy Fix?

) —: BRI ol b, FACH AT L R—=F =R ETLIZEY, RITR?

TF—L EHZ, BIIETHROBBRIZV, TNCEHEOHELH LR,

G THDIETH)

ZY—: R—heNa=—oBBEHRo T, TEANL.AR—I A2 b, T,
NEZHE XL TLIEE,

EHET - b EREHBTOER A,

Tx—Ly bhrote, BB THA,

(LAR—F =T bV ER Tl A TV 5)

ViR—&— BHEIIMMETT 2

TA—L: BloTAN, ~A 7 ZEICREDITA, EloTAN,

ERWEE NP EDFELWZ &b o2 R/ A,

ZY—: HrobFoTLIEEN!

ERWEE FEAEEETH? LV T, FrmRs L,

HY—: ZNT, REE., BROFIEIT?

YERMEE - T— FEEETT L, BEIA,

ZY—: EIR- TIEMRT TTHERETHADTTIMnE, BEE LEZOTT,
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UF—Lly:

BEPEE

Z—:
(BENBZB)

FY—:

BREEE

UF—Ll:
D —:
UF—Ll:

A
HY—:
UF—lLr;

Z2Y—:
Xy R
ZY—:
UFr—lLr:

21—
T =L
21—
TF Lo
21—
E A -
T =L

T4 v
UF—Ll:

(R FEEK]

DB IITERCEINDTER, Vo v 7, EIHD20, WSEhrole
LENRRD, VNEA?

B2 IBEREZRIZ 77y R’ EFEATHET, * (FILRH)
77y RUBRKLTTN?

Theb, bbbV arviRBEDELI LT 7V EREDIX, OF
D ETARFOEEIIASRS VEBOANELEBONENETTN?
BEIS A, SR, LB BREA, FPY LEVWRRLEINHZZT
BRELIEE W,
F9, A LIZIT
B Lo TE-bDIH?
L OBRNR, BODZRWETR, BIZTRABTCE D0 bARFEEPELS A
72,
KRFEKIIER AT AP RE L THEPBERT DI b b D, ZITHRDIE,
Th, KEEITEZ 572, KA
XL, GV FELERIVT -y Vidaul BT AL, S AA—BORK
B7EoTe 2 ABBIRORAAT, BOBELEEIZDHM L TE Tz, EFETHER
W OBR—F VW, B, WLIRBBITEE R0,
TN IEELERIVT TV,
B o ! * (F2ETED)
VEH, ~A 7 I&BWo W LWET
=2 — RIS RBAT,

* (FERITENA, MERITBRE, A& =2—2X)
4 Ho
ERIIEhA, 487
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