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BRI O &7 DR IT 1980 R, BFTIFATY T ROV NT, REOBUEIT~—H Ly
R ey Fr—FRNDRAFH T, (RO | LZ IO BUEF EIL, TN E CTED LA TETHE -
BIEEHFOHODLY —E 2% MBOLTELOA DGR ERELL, BE DENEHIC
L7220 BERTRDK KT I RIZERHR I D EPR LT, HHir L R AT 728, ZDOKRFT
BT DT T, BI5 NIE, ZOBEBEZZ T EET-HThD,

FEANAD~—7 L2 hAT 20 Fﬂ: TTED FERUAT DT TR ALELEEL DR ~DOFE
KAV ITURBL VBB X EWDANTZHD N F R0 13 o UL R R Th 5, ME—0
FLAHLEE AT, MPHOBIRTE B O34 F T 720, TR & —REICFBRa b3 MEEeF
WCANDLZE, ZNDEDO R EDTIRHS S THD, Ll ~EACHERITRD ST AITH 50
Bt AT, 2ERY) 2D T | % (relinquishing junk. Stage One: preparation.) Z 4G 5D72
D3, ENTDEDDRWN,

Z AR E T TODNIT, ZAT eV DI HED BT 2SO OB D THEENT TR,
WteD—F 0, B A CORERIZORNY, ZDHD NEZEZ THTLIEILRD,

W] CI, BREEH 7 (addiction) TEEWHEAR N ONE I T3 L5008 0 . BT 3 8 &7 D25
T2 ﬁﬁi?ﬁ@fﬁé‘%‘éﬁ\t Vel h BHRETIULFENIL TR DZ LR85/ BN,
Ly b 7B DB (mates-relationships) 24 REi/ T L7207 7o va &3
[ANQATS

LRI, ”So why did I do it? I could offer a million answers, all false. The truth is
that I'm a bad person, but that’s gonna change, I'm going to change. This is the last of
that sort of thing.” (SP p.156)

ZOFELFNT, BLINPLOILHLEVEMRIC, BEF LIS LT 20 THD,

ZOWETHICT A REBEIIEAIIATY NI U RREN ThDH, Ay 7N ABREMICHD
DT AT U TATAHE VRS CND S, AT 47 CHICT 25 EE R E 13U 2D o Hilik
DINNT B EZ T DLW, ZOFER ZOMECH T EFE XA T R TRy T
VRO D7 FENTHD,

ML O+Y~7 (Movie Line )
- What exactly attracts you to the leisure industry? (SP p.32)
- Do you see yourself as having any weaknesses? (SP p.32)
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XY AR&RAF 7 (CAST & STAFF)

R . ¥=— - "1/ Danny Boyle

FBAE:ThvA ARy T 7] 77— 42 « 7z 2 Irvine Welsh

A . a3 - 7" v ¥ John Hodge

ESt- g
a7y -7 v¥i— (L hr)  Ewan McGregor (Renton)
FU—<7 KPR (47 ) Kelly Macdonald (Diane)
a7y e T ht— (RN R) Ewen Bremner (Spud)
n/N— K« 1—F A )L (XZE—) Robert Carlyle (Begbie)
Yvazm—+U—+3I7— (v7Z7 - h—A) Jonny Lee Miller (Sick Boy)
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-« <BREZGHT> -
@) T—~,/ Ayt— = (BEffective Information)
CHEEAOKN/ KNG AER OO HIED (R RSO T AE)
< LIk i B2

=it (category of SCREEN ENGLISH / CINEMA ENGLISH)
FEAEHESCEEIE T ATy NI R70ED - ik i 2 0 SR 1) [
SHRIEICPE L7 HEE - BHIFECHIEOES) - FEGE - B
@ BR{G+E
LU DFETE RN V.OFIE (HESNCRET) T O BRIG AN OMARIZEH 2D —
VRN,
LU R REGET T AR L CLe XD ELDH Y — RN,

@ L EUT T — (film /movie /cinema literacy)
RREER o BER . G RBSEH LV AvE— VL TEERVICHFRIE X
TRETBEENRY—UldDd,  ~HBALIHETHIEEMsboTLD,
=TT, EREICEGEL CHIBL T S B/ RO R OWT, ZET Tyl
—RFROVIZL T, RmEHEE (Y /EFF) 2 FESED LT/ THD,
SP p.76 FRFEA p.100 EBEWRERHEE p.116 AEPEHIFE p.20 & p.156 H
19964 AR Y IF, HHET-HOLELELX THKSN, BITELRBAEDLLT ARDBHD,

@ ZZ&Ek

WAV H == P AL ARy T 47 [DVD] HL: 7 AIv7, 2009

SCREENPLAY 4 {EMLE 522V 74(1999) [hoAL ARy T 47]

The Internet Movie Database (IMBD), Trainspotting:
http://www.imdb.com/title/tt0117951/ 5 May 2010

1Job.co.uk, Job categories: http://www.ljob.co.uk/job—categories—directory.php 5 May 2010

Wells, J C. (1982). Accents of English 2: The British Isles

(W) BIGIRERE b2 | A3 A L BUR OB
http!//www.clair.or.jp/i/forum/c_report/html/cr022/index.html 20104-5H 6 H

Wikipedia, Trainspotting (novel),
http://en.wikipedia.org/wiki/Trainspotting %28novel%29 5 May 2010
The U.S. Department of Labor Home Page, Job Interview Tips
http!//www.bls.gov/oco/0c020045.htm 5 May 2010
CVTips.com, Job Interview General Tips,

http!//www.cvtips.com/interview/job-interview.html 5 May 2010
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Teachable Scene No.# 1
*Trying hard enough. (F2 <A E%) DVD C-5 Appx: 2 min
EEERBR SP p.30-34

HEOHH (outline of the scene)
ANy RPRETY B Y TCOHEERBPEZITHOT, BIEKEKOWELANDOL IR
(A —R (L4 “ErR e BB X7 7)  EVOYREWAITIRIET | o — Th o,
THWAITILR D TE A RITmERREZ Z TIN5, 22Tl KTy Tl
BL-BI2 T NG ) 72 P B 2 D DK FHED@D IS E [T B, LR D7R
WHELBELITICEFICEEIZE HLIE T, Ry T2 I B D REF UL EAEEFITT
Do HAWEIZIRDRTEZ D% DAY ROFEL T OB CE B L THRLU,

Script ~ (SPp.30-34)

RENTON: Good luck, Spud.

SPUD: Cheers, cowboy.

RENTON: Now remember.

SPUD: What?

RENTON: If they think you're not trying, you're in trouble. Right? First hint
of that, and they'll be on to the 'DHSS, "This cunt is not trying' and your
2Giro is fucking finished, right?

SPUD: Right.

RENTON: But then again, try too hard...

SPUD: You might get the fucking job.

RENTON: Exactly.

SPUD: Nightmare.

RENTON: It's a 3tightrope, Spud, it's a fucking tightrope.

SPUD: See, I just get pure shy with the interviewer “cats. Like, I get all
nervous and I can't answer any of the questions. Like I'm at football or I'm
gettin' nervous on a big occasion, man.

RENTON: Try some of this, Spud.

SPUD: A little dab of speed is just the ticket, mate.

Spud licks his finger and dabs it in the speed.
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INT. INTEWVIEW ROOM — DAY

Spud sits in a chair facing the panel of interviewers.

SPUD: No, I went to 5Craigie, Craignewton. I just put down the 6Royal
Edinburgh College to help get the job. There's too much 7discrimination in
this town man. 'Cause they're both schools, right, eh? And we're all in this
together. And I wanted to put across the general idea rather than the details.
Like what school did I go to? How many 80 grades did I get? Could be like six,
could be none, it's not important. What's important is that I am. ves?
INTERVIEWER 1: Mr. Murphy, do you mean that you lied on your
9application?
SPUD: No...well, yeah, oh, yes. Only to get my °foot in the door.
Showing linitiative, and that like.
INTERVIEWER 1: But you were referred here by 2the Department of
Employment. There was no need for you to get your 'foot in the door', as you
put it.
SPUD: Yeah, cool. Whatever you say, man. Sorry. You're the man, the dude
in the chair. I am merely here. Like, obviously I am here, like, but....
INTERVIEWER 2: Mr. Murphy, what exactly attracts vou to the lileisure
industry?
SPUD: In a word, pleasure. like, my pleasure in other people's leisure.
INTERVIEWER 3: Do vou see yourself as having any l4weaknesses?
SPUD: Oh, yes! 'Cause like, I'm a bit of a 15perfectionist actually. Yes, I am.
See, for me, it's got to be the best or it's nothing at all. Like, things get a bit
16dodgy, I just cannot be bothered. But, hey, I'm getting good 17vibes about
this interview thing today though, man, it seems to me like it's going well,
18eh?
INTERVIEWER 1: Thank you, Mr. Murphy. we'll let you know.
SPUD: The pleasure was mine, man.
RENTON: (v.0.) Spud had done well. I was proud of him.
SPUD: Oh, sorry.
RENTON: (v.0.) He 9fucked up good and proper. You had 20to hand it to
Spud.

(465 &

© ATEM SHOJI,Yasuhiko, TSUKADA, Michiyo 5
http!//www.atem.org/cn38/index.html



FThvA 2Ry T 427 ] ‘Trainspotting’ (1996)
Tl RIu T B RANEIT RS SRR / SHOJI, Yasuhiko  7ERZ F :MAY 2010
M~ ks

TRV ALV AR T4 T Bkt

Teachable Scene No.# 2
Helping each other? (WD TBhF &N ?) | DVD C- 20 Appx: 2 min
SP p.126-128

HEoHH (outline of the scene)

LU RATRRE A BINOILHEAD LT, BRFICE > TV DRy R CARENE R O F4
LTCW%, ZEIANARTY TR AN TET, LU M OFERIZERL TW5D,
INAR—=PEROE TETRLMELIIET DV R —AIZ, LU RATEI IS T
DIEAID, K — LUtk TAR — AT THREEIIRE L Do T,

Script

RENTON: (v.0.) Since I last saw him, Sick Boy had 2lreinvented himself as
a 22pimp and a 23pusher. And was here he said, to mix business and pleasure.
Setting up contacts, as he constantly informed me for the great 24skag deal
that was one day going to make him rich.

SICK BOY: Good 25chips.

RENTON: I can't believe you did that.

SICK BOY: I got a good price for it. Rents, I need the money.

RENTON: It was my fucking 26telly!

SICK BOY: Well, Christ. If I'd known you were gonna get so 27humpty
about it, I wouldn't have bothered. It was fucking rented anyway. You going
to eat that? You got a passport?

RENTON: Why?

SICK BOY: I met this 28bloke, runs a hotel, 2%brothel. Loads of contacts.
Does a nice 3%sideline in 3'punting British passports to foreigners. Get you a
good price.

RENTON: And why would I want to sell my passport?

SICK BOY: It was just an idea.

i

(161 &)
[Words & Expressions]
1. the DHSS The Department of Health and Social Security [F&f « tLS{RFEE ] 1970
FRPBBOFNRETIEDH o723, IOFRICTA - THhHIE, REEE EHERRER ICHEI SN
T T,
2. Giro GiroZ 7213 Girobank| X LARTSEE O BE 712 & - 7o BRI T, 19894 D BB R
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{BIZ VY, Alliance and Leicester GroupBA AL L C, £ DA FIZINE - 7=,
3. tightrope &V M, HEHZIFAT < AT DFRUTIT O DR D THUBERK,
4.cats ANy FIZAZHHNL TS,

5. Craigie, Craignewton ZLZ2 D544,

6. the Royal Edinburgh College Z87E D4,

7. discrimination 725l I OGA LT,

8. 0 Grade The Ordinary Grade LIRIZA 2> 72 RliZH-72H DT, HATOHE
HEEDERIZHETZD,

9. application Jix5%,

10. foot in the door LT Y [EBMND 22T 5] .

11. initiative =%, A =T F T (DFE V| LHR).

12. the Department of Employment ZLZZDAIT T EHA .
13. leisure industry ZOFFHAFETEH LUy —pEE] |
14. weaknesses 554,

15. perfectionist 5EEETFH,

16. not ~ bothered XUZL72\>,

17. dodgy faE7z->7 LW

18.eh? TL X 9?

19. fucked up good and proper H A EEMELIZ LT,
20.tohanditto WEAZEXLLRE %,

21. reinvented Hi7=IZ/ED H LTz

22. pimp TEEDEFEAN

23. pusher JHRIEETEAN, L ORI A

24. skag ~1 A > (=scag)

25.chips 7 4 vV a2 & T v T ADTF v T AE)

26. telly 7 L EDOIRGE

27. humpty &5

28. bloke 5. X

29. brothel 7E&1E

30. sideline Fl|Z

31. punting }T5/520 DT 5 2 &
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Teachable Scene No.#1

[Linguistic Awareness] # 1
Compare the words used by Spud before and during the interview.

What differences do you notice in terms of the use of vocabulary?

Before the interview During the interview

[Job Interviews in Action]

1. Who's Who? Watch the video and describe the interviewers by using the
keywords given.

[Keywords]

crossed, enthusiastic, woman, blue, looks, response(s), end(s), middle, man.

a. The leftmost man is in .
b. The man in the like the Head or leader.

c. The and at the both have legs
d. They all don't sound very to Spud's

2. The interview scene starts from Spud's speech. Which one do you think
the initial question was?
() a. What are your long-term goals?
() b. Why have you decided to apply for this position?
() c. Tell us about yourself.
() d. What is your educational background?

3. When the third female interviewer asked a question, how does Spud

respond initially before he said 'yes' and why?

4. There are general rules for successful job interviews such as below. But

Spud's objective was not to get a job. Now which rules do you think Spud
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had violated and how?
() a. Be enthusiastic and show it in your replies and body language.
How?

() b. Answer the interview question by more than a simple yes or no

but try not to go over the 60 second limit.
How?
() c. During the job interview try to relax and stay as calm possible.
How?

() d. Take a moment to regroup. Maintain eye contact with the

interviewer.
How?

() e. Listen to the entire question before you answer and pay

attention.
How?
() f Thank the interviewer when you leave and shake hands.
How?

5. In the scene, Spud's aim was not to get a job. But what if he wanted to get

a job? What would you have suggested?

Role-Playing: Job interviews in English
In the scene, there were a couple of questions typically interviewers ask.
Now try a role play with your partner. But first take some time to prepare

answers. Use the key words and phrases for the questions.

Question 1: What exactly attracts you to the job?

[Key words and phrases]

transport, logistics, sales, marketing, retail, food service, public service,
safety, security, office, admin, media, language, manufacturing, production,
legal, financial, IT, telecom, hospitality, travel, leisure, healthcare,
education, training, building, construction, property, engineering, science,

arts, craft, entertainment, outdoor, management, executive.

Your answer:
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Question 2: Do you see yourself as having any weaknesses / strength?

Your answer:

R §5858558585585855855585858585§55855858§85858685 -
Teachable Scene No.# 2

1. What do you see over the bed during and after the narration? And what is

the word Renton use to describe 1t? Answer it in one word.

2. Which one is who? Describe each character by using the keywords given.
[Key words]
white shirt, black shirt, crew cut, blond, eat, fish and chips, suit,

Renton:
Sick Boy:
Begbie :

4. Which one is true and false?
a. Everyone is eating. T/F
b. One of them is not eating. T/ F
c. Two of them are eating. T/ F
d. Two of them are not eating. T/ F

5. When Renton said below, how do you describe Sick Boy's reaction?
RENTON: And why would I want to sell my passport?
a. Delighted. b. Stunned. c. Shocked.
d. Pleased. e.Saddened. f. Angry.

6. How were the lines below pronounced? First say them in the way you
think right and then, identify the intonation.
SICK BOY: You got a passport?
RENTON: Why?
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8%

[NALVARYT AT ] B — B Lrgon
Scottish Accent (A= 7 R72ED) DVD C-8 Appx: 1 min
—HIIC Lo TRARD 72 FED IZHOWTHE R THD, SP p. 50-52

BELEFOMH (outline of the scene and accent)

7= b L s 77 ~To7L b (RENTON) A3, AR 2 &0 RIClZh L Tl n
BT BNENLAVZ RREILTHEZAH TR EL T TOELREIIIL THd %

WHRICEEST, TDODLFE AT (DIAN) 3, 7T A% —OFfo TEWNWHS> TERH DS
PERZLIH T 2D IR =BT AT LT, VY I7AZ KL, BR300 DI rT77
DI~HTIT<, b (RENTON) B Z D 2B SMIH TREREL T 50— Th
%o
[(Ray FT U REREVOREFLSV bPR—Va V]

ZOV—r TR WRIR ATy NI U R ED DR E OB AR DL RS,
RFEIRFFEO— D1 EHERE TIX ORI ENMAGDLIH0=—y | LA = —
AN BARFEOINC A — T o— 2725, ZZ Tk, DIANO®UZ® I’ m going home.” 23ME %
DIT B P AT ey B TR, AARGEDINC T A LT — A TR — A EHEEFL TN,

\ZBAL TILET, what / where / whenE OWH CAAELHFEL (V4> h, =T U2 | T
137e< W}i% TRLSNDAARFEOIDNCIART R, V= 727 18720 DIANOEU Y
T "What?!” EWD EET THETR HI KD,

RDOFIZEIL Tix. RENTON @ ’Great!” X "not promising'*-” . DIAN® "Am 1 right?’
X’ approach’ 28 H ARGEDOT1T H D IHITHNILTIY | AEHER F L1375, DIANZHEH T
%’ works’ / ’before’ Th, RAVFE H INRNFEEHER & LD RENEEIN TN,

DIAN® V> loving, loyal’ Tli&, LENEFEDONEIZEDSL T, Wb 4 —JL | THHD
ESHHEIZET D, AEMEFR T TIE, REEORNXIZYT LI THD,

B, Jol LZZRENTOND Great!” D e £ DT HITIH A T D IDICHIZ X 50 b L7z
WA TV BRI e D S T TO RIS I H (T ay ZL - Ay ) | ThDH, Db

FHZPAC DN D ZETIELND AT, ZERE DR SNZ I Z 22D Th D,

HETIE, HEEREDOMEIZH D08, BIREFEOmES, AFLD TOAY —F TlIthaw)

AHEGIEDIRRMNE, ZHITEET 5 RELSITNDE ThHD,

A bR —a AL T, DIAN®EU >’ Do you think this approach usually works?’ 7322
YITURIREVRFA DRI TH S, "usually” THEAESRY, "works” TR3%, HEHEFR ST TH
AU, Tusually” TIEELRERWEASD, RO/ — 2 33 H D tried it before” TH D
LTS, “tried it T 230, “before” T FH3%, HEHEFE THIUL, “tried it 1Em<RBAR,

*Script 121E, H/RFCRLIZEHT ThHD,
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Script
RENTON: Excuse me, excuse me, I don't want to harass you, but I was
very impressed by the capable and stylish manner in which you dealt with
that situation. And I was thinking to myself, now this girl's special.
DIAN: Thanks.
RENTON: What's your name?
DIAN: Diane.
RENTON: And where are you going, Diane?
DIAN: I'm going home.
RENTON: Where's that?
DIAN: It's where I live.
RENTON: Great.
DIAN: What?
RENTON: Well, I'll come back with you if you like, but like, I'm not
promising anything, ya know.
DIAN: Do you think this approach usually works? Or let me guess you've
never tried it before. In fact, you don't normally approach girls. Am I right?
The truth is that you're quiet, sensitive type, but if I'm prepared to take a
chance I might just get to know the inner you. Witty, adventurous,
passionate, loving, loyal... Taxi! A little bit crazy, a little bit bad, but, hey,
don't us girls just love that?

(16275
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R - 555855555855 5555855585585558§8585856568-
[Linguistic Awareness] # 2
Were you able to understand what Spud was saying? Don't worry even if you
didn't. It's fortunate that the actor, Ewen Bremner playing Spud comes from
Edinburgh. The Edinburgh accent is still 'easier' than one other Scottish
accent: Glaswegian. Now tell us about your experience in your first

language.

1. What sort of language do you speak as your mother tongue? ie. Does

everyone understand you?

2. Do you know any accent or dialect of your first language notoriously very
difficult to understand for the people from other parts of the country? If

so, tell us.

3. Do you think these are the "same" language as yours even if many people

may not understand them? If so or not, why?

4. What do you think those who speak the language people don't understand

should do even if it is an important part of their identity?
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