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Melodrama in The English Patient
Michael Herke (Setsunan University)
Melodrama is a stand-alone movie genre that also influences a wide variety of non-melodramatic films.
Melodrama is characterized by excessive emotions, pathos, non-classical narrative structure, and clear, black and white
moral poles. Moral conflict is often the theme of melodramas, particularly the oppression of the individual in society and
the resulting strain. This presentation will look at the background and characteristics of melodrama and relate them to
four scenes from the multiple Academy Award-winning 1996 movie The English Patient, a film that has several
melodramatic features including a plot dominated by secrets, unexpected plot twists, a male lead with impaired
masculinity, the transgressive female, both of whom cannot live up to the expectations placed on them by a bourgeois
society. Melodrama releases the resulting unreconciliable tensions not through dialogue, but by what one critic describes
as, “transcendent, wordless commentary, giving abstract emotion spectacular form.” It is hope that presentation
participants will be able to apply these perspectives on melodrama in their own teaching situations.

“SkypeRead: using movie read-throughs to develop cross-border communication and teamworking skills”
Graham Jones (Ten Sentences)

SkypeRead is an experimental, global project that brings non-native English-speakers together, via Skype, to do
read-throughs of movie scripts. The objective is to improve cross-border communication and teamworking skills. Since
2013 we have undertaken studies using five movies, with participants from more than 20 countries.

Our latest study is called SkypeRead:Europa. With support from Start Motion Pictures, an independent
film-production company in New York, we are doing read-throughs of "Europa Report” [ m %] | a
documentary-style movie about an international mission to search for evidence of life on Europa, one of the moons of
Jupiter.

How exactly do movie read-throughs help to develop language, communication and teamworking skills? I will
discuss this question using two ideas from neuroELT, a new field that explores the links between neuroscience and
English-language teaching.

Why "Europa Report"? There are three key elements that make this an ideal movie for an international
read-through!

What results do we actually achieve? | will present initial findings from our SkypeRead:Europa study. Our first
group of participants - who came from Japan, Vietnam, the Czech Republic, Spain and Mexico - blasted off to Europa a
few weeks ago...
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Julian Wayne (Osaka University of Health and Sciences)
Teaching English to Student Athletes

The past few decades have seen an increase in the variety of methods used by Japanese universities to assess
applicants. In addition to traditional academic testing, routes such as “Admissions Office” entrance and various forms of
entrance by “special recommendation” are now available. Although this has given universities greater freedom to focus
on the potential of candidates in a specialized area, it has also lead to an increase in the number of university students
who encounter difficulties in their studies with regard to general education.

Drawing largely on my experience as both a part-time and full-time lecturer at the Osaka University of Health and
Sport Sciences, | will be looking at some of the issues faced in providing English instruction to student athletes. While
focusing mainly on pedagogical issues, including the use of video in the classroom, my presentation will also include a
description of my university as well as an overview of the environment that Japanese universities are now experiencing.

My presentation should be of interest not only to those engaged in English education but to anyone providing
general education to students in a specialized environment.
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