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The parallel opening and closing scenes of the film Shane memorably frame its presentation of the tensions in
the ever on-going development of the American identity. Non-verbal means of communication describe Joey, the
young son of the farming couple, as the principal observer of the drama who draws the film's viewers into
interactive participation in independent analyses of the meaning of the story. A presentation of conflicting views of
the roles of private and public use of guns in asserting the rights of individual communities in the United States to
create and sustain their own definitions of peace lends itself to non-verbal depictions in this film. Shane remains a
timeless expression of the struggle to reach a consensus on American values partly because of the stark clarity of
the poetic beauty of the visual aspects of the film's messages about the use of brute force to establish individual
rights and freedoms.
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